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The portrait of Nicholas Ruts, by Rembrandt, a 
reproduction of which is the frontispiece to this 
number of Art and Progress, belongs to the collec- 
tion assembled by the late J. Pierpont Morgan. It 
was first shown in this county in the Hudson-Fulton 
Exhibition at the Metropolitan Museum of Art, where, 
since last winter, it has been on view with the twenty- 
eight other notable paintings brought to New York 
by Mr. Morgan from his London residence, last fall. 
Formerly this painting was in the collection of King 
William II of Holland. It is a striking example of 
this great painter's work. Rembrandt was both a 
realist and an idealist. He is one of the greatest 
portrait painters the world has known. Those whom 
he portrayed are living entities. They possess def- 
inite personality, there is soul^and spirit back of the 
mask of features. They seem to see, to breathe. In 
his paintings detail is never slighted, but it is held 
subordinate to effect. His portraits invariably carry 
conviction. They fix and hold the attention of the 
observer. Not only is this an excellent example 
of Rembrandt's work, but also of a truly great 
portrait, a work which may be taken as a standard 
of worth. Rembrandt Van Rijn, the son of a Dutch 
miller — a master painter, a master etcher, a great 
artist — lived between the vears 1607 and 1669. 
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